
In Sprinkle never in-a-rush essence, the work of Jolijn van den Heuvel and Bas de Weerd 
meets in stillness, in slowing down and in the poetic everyday experiences. In different 
media, both artists search for subtle image structures that show this sense of slowing 
down: in photography, ceramics, paintings and video. 

!I see a title as a vessel that can be filled with meaning. The title of this exhibition, in my opinion, has been 
filled during the working period in for instance our conversations and while working in dialogue between us. 
Undoubtedly, its meaning will therefore be slightly different for both of us." - Bas 

Can you actively seek slowness in everyday life, or is it something that happens to you?


In her photographic works, Jolijn allows herself to be touched by coincidences that she 
captures with her camera. Situations that you can only see when paying extra attention to 
your surroundings, such as fallen leaves on a car hood, drying clothes on a clothesline or 
fluttering leafs of the Lunaria Annua. Things that normally don't stand out so quickly in our 
daily rush. In her shown photos and video, she captures the essence of one particular 
moment to save it for the future: a fleeting moment is captured with the click of a camera. 
The power of a brief moment is frozen, to then extensively reflect upon.


While Jolijn lets herself be surprised by stillness, Bas actively pursues this in his paintings 
by stretching and slowing down time. By working on the same painting for a longer period 
of time and often placing several layers of paint over another, he tries to make everything 
more indirect. He condenses this long work period into one painting and bundles all this 
time within the framework of one canvas. Time is also an important factor in Jolijn's 
ceramic works: the long working process, characterised by accuracy and patience, 
eventually gives shape to the ceramic objects.


The stillness of one particular moment and the slowing down of time speaks from all 
elements in the exhibition. A video consisting of two frames is playing in a loop; two 
fluttering photos on textiles are suspended from the ceiling and change the choreography 
of Das Esszimmer's two spaces. The exhibition’s playful way of presenting sharpens us to 
look better.


‘In slowing things down, space is created to reflect on things that you would otherwise overlook. During the 
working period [in the Passage, prior to the exhibition], Jolijn and I explored how this can also be reversed 
and how to reflect on precisely those things that cause time to be slowed down.’ - Bas 

Prior to the exhibition, Bas and Jolijn worked for two weeks in September in an empty 
space in a shopping center in the city center of Bonn; part of the Passage project 
organised by Das Esszimmer. With this, Das Esszimmer wants to confront the passing 
audience with surprising mini-exhibitions in the shopping center.


During this work period, Bas and Jolijn searched for ways to combine their individual 
working methods. Both artists experience a certain degree of indeterminacy in their work 
and allow their own definitions to merge in their collaboration. The result is a space that 
looks like they've left it in haste: the pigment is still in recycled plastic containers, the 
mixed paint on a glass palette still looks wet, and the empty soda bottles are still in the 
corner. In this temporary studio turned presentation we get a look at the work process of 
Bas and Jolijn. We see their materials, their choices and often the chaos that underlies the 
final results.


One of these results that Bas and Jolijn made here is a series of t-shirts under the title 'I 
Went to Bonn'. During the work period, the artists roamed around Bonn by bicycle, 
recording their findings along the way and their impressions from passing by. A dialogue 
developed around this material in the studio, in which Bas and Jolijn sought ways to 
incorporate this material into both their own and into a collective form. At the copyshop a 



few doors down, they printed shirts with images of these materials, and other things they 
found and discovered during this period. Everything fell into place. Afterwards, the shirts 
are placed in the shop window and can also be purchased online.


The two artists embraced the shop atmosphere of the place. They received slightly 
confused visitors who thought they were walking into a pop-up store. The space in the 
Passage is therefore not a high-brow presentation where the placing of every nail has been 
thought through, but a democratic presentation that gives a realistic glimpse into the 
artistic process and its fragility.


The works in the exhibition in Das Esszimmer also exude this vulnerability. The works are 
deliberately not framed. Jolijn's Rosa Blütenblätter even still shows the cutting edges after 
printing. All works are placed at different heights on the wall, sometimes even on the floor. 
The exhibition forces a new physical way of looking in which we take a distance, look 
closer, sometimes stand on the tip of our toes, and sometimes stoop downwards. Sprinkle 
never in-a-rush essence is therefore an invitation to see and experience, and not just 
passively watch. It stimulates us to create our own experiences and relationships with the 
works that Bas and Jolijn show: experiences without limits, without time pressure and 
without judgement.


* Sprinkle never in-a-rush essence is a collaboration between Das Esszimmer and SEA Foundation. Their 
collaboration started in 2015 with an artist exchange. Both institutions made a suggestion for one artist to 
do a project, residency or exhibition with the other. In the first collaboration in 2016, Das Esszimmer 
received artist Stijn Peeters (NL), and SEA Foundation received Jens Standke (DE). Sprinkle never in-a-
rush essence is the second collaboration, in which SEA Foundation suggested Jolijn van den Heuvel and 
Bas de Weerd to Das Esszimmer. SEA Foundation receives the Swedish collective Hillside Projects.


